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“It is for a new generation that I write”. Jeanette Winterson e l’eredità di Virginia Woolf  
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Rewriting Shakespeare 

In June 2013, Random House announced the Hogarth 
Shakespeare series, in which contemporary novelists re-tell a 

selection of Shakespeare's plays. Hogarth intended to release the 
series in 2016 to coincide with the four-hundredth anniversary of 

Shakespeare's death. 
 

•  The Gap of Time by Jeanette Winterson – a retelling of The 
Winter’s Tale  

•  Shylock is My Name by Howard Jacobson – an interpretation 
of The Merchant of Venice 

•  Vinegar Girl by Anne Tyler – a retelling of The Taming of the 
Shrew 

•  Hag-Seed by Margaret Atwood– a re-imagining of The Tempest 
•  Macbeth  by Jo Nesbø– a retelling of Macbeth 
•  Dunbar by Edward StAubyn – a retelling of King Lear 
•  New Boy by Tracy Chevalier – a re-imagining of Othello 
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Soon this will become our life together and we have to live in the world 
like everyone else. We have to go to work, have children, make homes, 
make dinner, make love and the world is low on goodness these days so 
our lives may come to nothing.  We will have dreams but will they come 
true? 
Maybe…. 
Love. The size of it. The scale of it. Unimaginable. Vast. Your love for me. My 
love for you. Our love for one another. Real. Yes. Though I find my way by 
flashlight in the dark, I am witness and evidence of what I know: this love. 
The atom and the jot of my span. 
(p. 288-89) 



The Gap of Time 
And time, that sets all limits offers our one chance at freedom from 
limits. We were not trapped after all. Time can be redeemed. That 
which is lost is found… 
(p. 288) 
 

The Winter’s Tale 



A mindmap of the key words in The Winter’s Tale and in The Gap of Time 
 



Storytelling and being a writer 

Storytelling teaches us to be unafraid 
of our imaginative power and I think it 
teaches us to be unafraid of the 
exuberance and the unruly, untamed nature 
of life, of our lives. (p. 5) 
I believe that storytelling is a way of 
navigating our lives, and that to read 
ourselves as fiction is much more liberating 
than to read ourselves as facts. (p. 20) 

From Innocence to Experience, Louise Tucker talks to Jeanette Winterson,  
P.S. in Lighthousekeeping 

Personally I think it’s unhelpful that writers are treated as celebrities; 
I think it’s better that we should be treated as nobodies and 
only the work should be on show… you have to live in the world 
that you’re in; there’s no point in lamenting for a lost Arcadia – it 
won’t come back. (p. 6) 



https://
www.youtube.com/
watch?
v=KYK6Tfb0snQ 
Is Humanity Smart 
Enough to Survive 
Itself? | Jeanette 
Winterson | TED 

I do think that it’s right to put 
as much into life as you can 
and to get out of life as you 
can… 
People are always saying that 
they haven’t got time for 
anything: I think there is time, 
but it demands prioritising  
and it demands rethinking the 
way we live our lives. (p. 13) 



Virginia Woolf e Simone de Beauvoir  
Pensieri Frammentari di Pace  

La narrativa è uno 
dei modi “ideali” 

perché c’è la 
dimensione umana e 
esistenziale, ancor 

prima di quella 
femminile 

La donna è l’altro 
assoluto; non c’è 

dialettica, ma 
oppressione 

Webinar 21 novembre 2022 
Belinda Giannessi e Rosalia Bandiera 



Necessità 
di 
un’indipend
enza 
economica 

Necessità di 
un’educazione 
‘altra’ 



Time and memory 

Webinar 14 dicembre 
2022 
Lucia Esposito e 
Alessandra Ruggiero 
“The Handmaid’s Tale”: 
forme di resistenza e 
rigenerazione   



The genre and its features 



The comparison with other dystopian novels: 
•  Brave New World (1932),  Aldous Huxley 
•  1984 (1949), George Orwell 
•  The Circle (2013), Dave Eggers 
•  The Power (2016), Naomi Alderman (Women’s Prize 

for Fiction 2017) 
•  The Wall (2019), John Lanchester 
 



The Testaments (2019) as a sequel 
The novel is set 15 years after the events of The Handmaid's Tale. It is 
narrated by Aunt Lydia, a character from the previous novel;  Agnes, a 

young woman living in Gilead; and Daisy, a young woman living in Canada 

I write these words in my private sanctum within the library of Ardua Hall – one of the 
few libraries remaining after the enthusiastic book-burning that have been going on 
across our land. […] 
If you are reading, this manuscript at least will have survived. Though perhaps I’m 
fantasizing: perhaps I will never have a reader. [...] 
That’s enough inscribing for today: My hand hurts, my back aches, and my nightly cup of hot 
milk awaits me. I’ll stash this screed in its hiding place, avoiding the surveillance 
cameras - I know where they are, having placed them myself. Despite such precautions, I’m 
aware of the risk I’m running: writing can be dangerous. What betrayals, and then what 
denunciations, might lie in store for me? There are several within Ardua Hall who would love 
to get their hands on these pages.  
pp. 4 - 5 



Reflections on The Handmaid’s Tale 

Since 1985, the book has never stopped selling. I suppose it’s 
because new generations keep appearing to be terrified by it 

What moved her to write the book: 

The first wave was in the late 
nineteenth and early twentieth 
centuries, its proponents were called 
suffragettes, and their goal was female 
suffrage 

Betty Friedan’s The Feminine Mystique 
(1963), a protest against the lack of 
brain proposed by the back-to-the-
home spinners of the late 1940s and 
the 1950s 

The Handmaid’s Tale set out to answer two theoretical questions: 
•  If the US were to become a dictatorship or absolutist government? 
•  If women are now out of the home and running over the place like 

squirrels, how do you stuff them back into the home? 

Burning Questions, pp. 246-252 



Expressing opinions on social and political questions 

A Slave State?  
(2018) 

 
Nobody likes abortion, even when safe and legal. 
It’s not what any woman would choose for a happy 
time on Saturday night. But nobody likes women 
bleeding to death on the bathroom floor from 
illegal abortions either. What to do? 
Perhaps a different way of approaching the question 
would be to ask: What kind of country do you 
want to live in? One in which every individual is free 
to make decisions concerning his or her health and 
body, or one in which the population is free and the 
other half is enslaved? […] 
We say that women “give birth”. And mothers 
who have chosen to be mothers do give birth, and feel 
it as a gift. But if they have not chosen, birth is not 
a gift they give; it is an extortion from them against 
their wills. 
pp. 361-62 



Growing Up in Quarantineland 
(2020) 

 
There are two kinds of nightmares. The first is the 
bad dream you’ve had many times before. You find 
yourself in a very familiar, sinister place: the creepy cellar, the 
murderous hotel, the dark forests. […] 
In the second nightmare, everything that ought to 
be familiar is strange. You’re lost, there are no directions, 
and you don’t know what to do. 
It seems we’re living through both kinds at the 
moment, but which will resonate most with you will 
depend on your age. The second nightmare is a good 
fit for the young, who have never experienced anything 
like this before. […] 
But, for old folks like me, it’s the first nightmare that 
is plaguing our sleep once more: we’ve been here before, 
or if not here, somewhere eerily like it. [...] 

If you yourself are not ill, the pandemic may have given you a gift! That gift 
is time. Always meant to write a novel or take up clog-dancing? Now’s your 
chance. 
And take heart! Humanity’s been through it before. 
pp. 393-97  
 



Hag-Seed (2016) 
…..........But this rough magic 
I here abjure; and, when I have requir’d 
Some heavenly music, - which even now I do, - 
To work mine end upon their senses, that 
This airy charm is for, I’ll break my staff, 
Bury it certain fadoms in the earth, 
And deeper than did ever pulmmet sound 
I’ll drown my book. 
The Tempest, Act V, Scene 1 

Hag-Seed, p. 283 

Burying his 
magic staff 



The Tempest,  Act V, 
 Epilogue 

Hag-Seed, p. 283 

Miranda, John William Waterhouse (1849- 1917) 

Setting free: 
Arial, 
Prospero 
and 
Miranda in 
a specular 
way  
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